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Reality ’... 
The Transcript always presuppo^ a reality already in 

"ranscribing ba^  KU「__ 
The phenomenon of recovering, expe-
riencing and interpret ing the past is 
nourished in old communit ies. These 
communit ies inevi tably experience 
t ransformat ion. How are the next gener-
at ion supposed to ' remember ' places and 
events that they have not experienced? 
How wou ld that contr ibute to confront-
ing the future? 
Transformation of a place takes place in a long 
period of time. Sometime when it takes place, 
fractions of the place will alter or be erased 
leaving other parts unbothered. These alter-
nations and erasures of physical environment 
acuminate and gradually what retained are 
trivial. 
This thesis intends to examine the method of 
transmitting past to the next generation and 
discovering the nature of this transmission 
through the case of Sai Kung. 
It is a small town in the NewTerritories of Hong 
Kong which experienced a few major waves 
of transformation in the passing four decades. 
Distinctions can be clearly drawn between 
parts that are built under various waves. The 
current up-thrust of tourism industry in the 
town further intensifies the amnesia of it. 
In this thesis, open spaces and disused 
communi ty facil i t ies wi l l be the test ing 
ground for the ref lect ion of memory and 
history as wel l as cooperat ion other con-
temporary needs. 
Conning along with the alternation of a place, 
especially if it is in a rapid pace, are the am-
nesty of its inhabitants. When the physical en-
vironment is change the normative social acts 
and behaviour also changes. When the new 
or altered fragment does not contain traces 
or shadow of the past, remembrance become 
difficult. The amnesic or lack of remembrance 
character of the new or altered fraction be-
comes irresponsible to the old component. 
This become a typical clash occurs when 
places facing contemporary transformation. 

1. As cited Forty, Adrian and KCich-
ler, Susanne ed, The Art of Forget-
ting, Oxford; New York: Berg, 1999, 
2. 'Artfully selective oblivion is 
necessary to all societies. Collec-
tive well-being requires sanitizing 
what t ime renders unspeakable, 
unpalatable, even just inconven-
iently outdated： Forty, Adrian and 
Kuchler, Susanne ed, op. cit., p. xi. 
3. 'Aristotelian model of memory, 
material objects can act as the an-
alogues of human memory, which 
can come to stand for memories 
and , by virtue of their durability 
either prolong or preserve them 
indefinitely beyond their purely 
mental existence. The decay or 
destruaion is taken to imply for-
gett ing'Forty, Adrian and Kuchler, 
Susanne ed, op. ci t , p. 2. 
4. Forty, Adrian and Kuchler, Su-
sanne ed., op. cit. p. 16-16. 
5. James Edward Young is a pro-
fessor of Judaic studies. His pub-
lication presents a powerful and 
moving examination of the com-
plex nature of Holocaust memori-
als and of their difficult mandate. 
6. Young, James Edward, At 
memory's edge: after-images of 
the holocaust in contemporary art 
and architecture, New Haven, Yale 
University Press, c2000, p. 1-11 
Oblivion & 
Remembrance 
The ancient Greeks locate the springs of 
Lethe (Forgetfulness) and of Mnemosyne 
(Memory) nearby, and make those who came 
to consult the oracle at Trophonis drink the 
waters of first one and then the otherJ Since 
ancient times, it is understood that remem-
bering and forgetting are metal processes 
that have inseparable relationship. In order to 
investigate into the subject of memory, the 
study of forgetting should be included into 
the discourse. 
Adrian Forty and other contributor of the 
book The Art of Forgetting raise two major 
arguments which oppose the general con-
ceptions of memory. Firstly, forgetting is as 
essential as keeping things in mind, for no 
individual or collectivity can afford to remem-
ber everything.^ Secondly, The Aristotelian 
model of memory^ which is the basic as-
sumption of works of commemoration in the 
West should be questioned. In the discourse 
of architecture, the authors register the effort 
of the architects in the re-appropriation of 
memory in the 1970s. Question remain as 
to what exactly the new memory- laden 
work of the 1970s and 1980s caused to 
be remembered - was it s imply the gen-
eralized 'age value', consciousness of the 
passage of t ime, or could architecture 
succeed in some more specific recall? The 
author pointed out that it is indeed surpris-
ing that Rossi and the many architects who 
adopted his ideas should have so readily 
accepted that notion that buildings might 
stand for memories.'^ 
The reading of James Edward Young^ gener-
ates my consideration of the ambivalence of 
memory, and hence of the memorials. Mem-
ory, the author reminds us, is never neutral 
or value-free. We do not have instant recall-
direct access to the facts as they were. Thus 
it is not just the future that brings change: 
the past, too, is always being altered, caught 
between an originating event and the impos-
sibility of ever recapturing it. 
He concludes that post-memory generation 
can only recover, experience and interpret 
past events as Vicarious past'. This vicarious 
relationship necessarily possesses three char-
acteristics; 1) it is an unfinished account, 2) it 
is an ephemeral process 3) it is not a mean 
towards definitive answer. Furthermore, he 
emphasises the past must be transmitted to-
gether with the condition it is passed down® 
Their readings of the ambivalence of past and 
memory echo with my personal incident in 
Sai Kung. 
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How is post-memory generation supposed 
to "remember" events they never experi-
enced directly? 
-unf in ished account 
-ephemeral process 
- n o t a mean towards def ini t ive answer 
Past must be transmitted together with the 
condition it is passed down. 
At Memory's Edge 
James £ Young 
Architectural Re^r, 
nants & V丨cano'js Pas： 
Having dwelled in Sai Kung for about 10 
years, imagining and recovering the past of 
the place when passing through becomes 
my daily fascination. There are two folds of 
inspiration to my recovering. Firstly, it is the 
architectural and physical evident of the 
transformation. Secondly, it is the memory 
of other's memory; telling from neigbour, en-
countering of old image and testimonial. 
Just as Forty predicts, buildings or structure^ 
that declares its standing for memory are less 
able to contribute to my remembrance of the 
past of Sai Kung. It is the interface of the 
old and new fabric and holes and gaps in 
the o ld town that t r igger my conscious 
the most. 
Sai Kung has experienced two major waves 
of transformation in the passing four dec-
ades. Before 1960's, it is a market t own 
w i th a large f ishermen bay adjacent to 
it. Less than a hundred houses were built in 
an organic pattern between two hills on the 
peninsula.The colonial officer, which was the 
police at that time, first entered Sai Kung in 
1901 and put up a station on the hill across 
the bay.2 Two major streets connected to a 
double pier are franked by stores. At the other 
end, a Tin Hau Temple which plays tribute to 
a Goddess who guards the sea stands. These 
components are fundamental to the plan-
ning of Sai Kung and some of them retain 
rather intact up to now. 
The first major transformation of Sai Kung 
takes place in the 196〇's & 70's. After a severe 
3-year-long draught in the 60's, the Hong 
Kong Government planned to guarantee 
water supply of entire population by building 
numerous reservoirs.^ The largest of them is 
the Man Yi Reservoir located on the Sai Kung 
Peninsula. The location used to be a wide 
canne丨 between the peninsula and the Leung 
Shuen Island before the construction of two 
dams on the east and west of the cannel. Be-
sides a few rural villages settle on shore, large 
amount of fisherman used to park their boats 
in the bay and some service-supplied store 
stood aground as well." Being affected by the 
construction, these villagers and fisherman 
are allocated into Sai Kung. 
More than half of what now considered as Sai 
Kung Town is reclaimed with the soil extract-
ed form the reservoir site. Eleven six-story 
blocks are layout on the reclaimed land in an 
orthogonal manner to house the villagers. 





Dozens of less facilitated blocks are built on 
the hill opposite to Sai Kung for the fisher-
man. The interface between the new or-
thogonal fabric and the original settlement 
is clear and uninterrupted. The only excep-
tion is at the Tin Hau Temple. To retain good 
Feng Shui of the temple, a visual corridor to 
the Yeung Chau Island has to be retained in 
the planning of the reclaimed land. A series of 
plaza and open spaces are thus located along 
the axis of the Temple. These plazas serve as 
major open spaces to contain activities of the 
original residents as well as the later allocated 
villagers and fisherman. Thus, these plazas 
are also test imony of this wave of trans-
format ion. 
The third wave of transformation takes place 
in recent years. Famous of its seafood and 
western restaurant as well as proximity to 
natural resources, tourism develops rapidly in 
Sai Kung. They foster in two groups: western 
restaurants or bars and seafood restaurant. 
The first group mainly concentrates around 
one of the plaza, since it is the centre of activi-
ties of the foreign residents in Sai Kung. The 
second group occupies almost all available 
waterfront shop. Almost the entire waterfront 
is engaged with tourist activities, including 
water market and junk boat boarding. With 
the extension of Seafood Street, these tour-
ist activities are intruding into the older part 
of Sai Kung. My studies on the occupan-
cies and activit ies of various open spaces 
on a weekday to weekend base reveals 
that the locals are retreating fur ther into 
the older part and even to the edge of 
it on weekends. The influence of the tour-
ist industry also presents in the replacement 
of old stores by restaurants and cafes in the 
older district. 
This knowledge of the place is aspired some-
times through architectural observation and 
sometimes through telling of other's memo-
ry. Yet, the displacement and removal of any 
familiar fragment is the majortriggerof my in-
vestigation and my fear. Three open spaces 
and a derelict school specifically arouse 
my concerns. How architecture can engage 
in representing and, if possible, transmitting 
the past of these disappearing fragments be-
comes preoccupying to me. 
1. In 2004-5, the Architectural 
Service Department has renovated 
two major plaza and parks in Sai 
King. In both places, elements 
dedicated to the Temple and the 
story of the way period is erected, 
such as roll of steel arches and 
enlarged paper boat. 
2. Ma, Muchi et al., Xigong li shi 
yu feng wu [西貢歷史與風物],Hong 
Kong: Sai Kung District Board, 
2003, p. 6. 
3. Ma, Muchi et al., op. at, p. 34. 
4. Ma, Muchi et al., op. at, p. 43-44. 
Market t own and 
f ishermen bay 
Organic village settle-
ment form between 
two hills on the penin-
sula. Police officer first 





















Allocatioi' i of dis-
placed residents and 
f isherman 
Dozen of residential 
blocks layout out on 
reclaimed land and hill 
opposite to Sai Kung 
for residents and fish-
erman affected by the 
construction of Hong 
Kong largest reservoir. 
/ \ 
2000- recent 
^ josk tour ism 
Famous of its seafood 
and western restaurant 
as well as proximity to 
natural resources, tour-
ism develops along the 
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Open space & voids 
Marker of di f ferent 
per iod 
The different textures of 
open space differenti-
ate 2 period of develop-
ment. These different of 
texture reveals trace 
and details of the his-




man is often 
yiti-layer. 

1. Whiteread, Rachel, Rachel 
Whiteread: transient spaces, New 
York: Guggenheim Museum Pub-
lications, distributed by Harry N. 
Abrams,c2001,p. 133. 
2. Go丨dsworthy, Andy, Arch/ Andy 
Goldsworthy, David_ Craig, New 
York: H.N.Abrams, 1999, p. 32. 
3. Young, James Edward, 
p. 167. 
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& Arch itecture: 4 Ques-
tions 
In order to investigate into the method of 
representing the past, various renowned 
memorial projects are studies. Three among 
which are studied in details and regard as my 
precedent. It is because they demonstrate 
comprehensive regard to the nature of re-
membrance of the past. These artists and 
architects are Rachel Whiteread, Andy Golds-
worthy and Peter Eisenman. 
In House (1993) and Holocaust Memorial 
(2000), Whiteread emphasis the nonexist-
ence of what was present through materi-
alization of the original non-existing negative 
into positive. She often casts real size plaster 
model with used and daily object as mold 
in the hope to imprint the shadow, stories 
and residue of the object onto the castJ By 
demonstrat ing what to be remembered, 
what have been removed is h ighl ighted. 
Thus, the everlasting struggle between 
remember and forgot ten is address w i th 
her cast. 
Goldsworthy recovers the past in a more dy-
namic manner. For the Arch project (1997), 
he put up the same ache 22 times in 22 days 
along the 'drove route' - the old main route 
for driving sheep. Throughout the journey, 
he recollects stories from the experienced 
farmer as part of the process. On the trip, 
the local audience is directed to the focus 
which is the derelict fold. 2 The temporary 
state of remembrance is paralleled by 
the construct ion and deconstruct ion of 
the arch 
Lastly the Memorial for the Murdered Jews 
of Europe, Waving Field of Pillars, is studied. 
It is designed by Peter Eisenman. The multi-
ple and variegated sized pillars represent the 
individuated and collected aspect of memo-
ries to the murdered Jews. The undulat ing 
experience dur ing a walk th rough the 
pil lars i l lustrates there is not an answer 
to memory but an ongoing process.^ As a 
whole, the memorial is nottoapplya redemp-
tory function but to echo with the ephemeral 
and ever changing nature of memory. 
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To extract design ideas from these prece-
dents, the structure of design methodology 
is abstracted into four aspects: 1) source of 
history/ memory; 2) process in making; 3) ob-
ject of remembering & forgetting; 4) effect to 
audience. These 4 aspects generate 4 ques-
tions for me to answer when confronting my 
sites. They are: 
1) What is "the coming into being"/ 
the source of the past? 
2) How does the process demon-
strate the ephemeral feature of history and 
memory? 
3) What are the objects have been re-
moved and to be remembered? 
4) How does the audience react to 
the creation of the memorial project? 
ous temporary status; it is a point in time and 
a point in the horizontal extent. I reckon the 
objective of my architecture should not be 
solely transmitting the past of Sai Kung to 
the next generation, but also the experience 
and highlight of these three characteristic of 
recovering the past. 
The effects of the precedent projects to the 
audience are also generalized.They includes: 
contrasting the present and the missing; 
gravitating memory; stimulate audience's 
self-interrogation and addressing the nature 
of history making. These become reference 
to generate specific design strategies in the 
later stage. 
Among the four aspects, the second and forth 
one are considered the most essential to de-
fine my design strategy. Most of the methods 
used by the artist align with the fundamental 
features of "vicarious past". All of their works 
address the continuum of the past; they trans-
mit the past to next generation. They dem-
onstrate how history and memory are critical 
reading, since it is the re-telling of memory 
of a particular person from a particular angle 
and perspective. Also, they illustrate that the 
history and memory of the past is always an 
unfinished account. It retains an instantane-
Emphasis the nonexistence of what was 
present through materialization of the origi-
nal non-exist ing negative into posit ive 
Casting as process of impr in t 
What to be remember = What have been 
removed :5truggle between remember & 
forgotten 
Used object / Daily object； Shadow, 
Stories, Residue 
City as sketchbook Dairy, testimonial as 
source. 
If Rachel Whiteread 
could cast herself, A.H. 
Homes once wrote 
of her, she would 
pour liquid plaster or 
resin down her throat 
until her insides are 
completely filled, wait 
until it set, and then 
peel herself away. "But 
of course, I wouldn't" 
Whiteread said when 
we met in London last 
spring, laughing as if 
she nevertheless liked 
the idea. In fact, this is 
precisely what she has 
been doing in her work: 
casting herself, her 
body, her memories, 
her pains. 












...,for the memory of it 
to be as potent as its 
presence. I know that 
the more times the 
arch is made, the 
richer it becomes. It 
gathers up something of 
each place and takes it 
on to the next. There will 
always be a connection 




Put up the same ache 22 times, in 22 days 
along the drove routes - the old main route 
-v is ib le history 
Recollect stories from the experienced as 
part of the process, while old maps as base 
Point the audience, locals, passing by to 
the focus derelict FOLD 
Temporary state - leave evidence of their 
journey but neither conning from or staying 
there 
Material continuity: stone / Formal asso-
ciation: semicircular arch & circular fold 
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Andy Goldsworthy 








WavHg Field of Pil-
a rs 
Winning Proposal fo「 
Memorial for the Mur-
dered Jews of Europe, 
Berlin, 1997 
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It is not up to you to 
complete the work, 
yetyou are not free to 
abstain from it 
Tirkei Avot 
Rabbi Tarfon 
The project manifests 
the instability inherent 
in what seems to be a 
system, here a rational 
grid, and its potential for 
dissolution in time. 
Barefoot on White-Hot Walls 
Peter Eisenman 
Pointedly ant i redemptory: found no 
compensation for the Holocaust in art or 
architecture 
Multiple & variegated sizes pillar: indiv idu-
ated & collected 
Not an answer to memory but an ongoing 
process 
Scale of installation, irreproducible on film or 
photo, remember in situ 
Humanly proportioned form - made visitor 
integrate part of the memorial - memoria l 
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Here, the 
representation 
of memory had 
relied an a series 
of forms, rotunda, 
arcaded loggia with 
hall above - that were 
seemingly archetypal 
elements of urban 
For the first time since 
the 50s an architectural 
competition entry has 
aroused controversy 
not only among 
architects, but also 
among the interested 
public, splitting the 
architectural scene 
architecture, though 
they were treated 
unconventionally, 
the "memory" evoked 
in both scheme was 
of an older primarily 
Italianate tradition 
of urban culture, and 
architecture's own 
history 
The Art of Forgetting 
Adrian Forty 
into opposing groups 
like a bombshell... The 
essence of this very 
heated controversy 
is very fundamental 
to the path "modern" 
architecture is taking 
Letter in Architectural Design 
9-10-77 
James Stir ing 





Cite historic elements vs modern architec-
ture's "non-determinism" 
Essentials are straightforward 
Built details may combine traditional and 
new elements though old elements are 
used in a modern way 
Meaning of history? 
Pure formal? 
Rachel Whiteread Andy Goldsworthy Peter Eisenman 
Memory of the 
experienced 
Artist's collection of 
memory 
Ordinary artifacts 
Soiis'ce o f h is to ry / ri:::-




Pure conceptual idea 
Antiredemptory 
Casting as imprint of 
history 
roc making 
Built & leave evidence 
of thejourney 
Non-existence of ob-
ject: house & people 
ct of f em em i:…… 
Completeness in form 
& function of fold 




positive & negative in 
mind's eye 
Point to the remnant / 
invisible route 
Recollecting sotries on 
journey 
Remember in situ 
Defining own 'way' of 
remembering 
Memorial dialogue of 
equal 
Instability 
s a n s 5 |
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How can post-memory architect represent history/ past that he/ she has not experience? 

















The Oral History Project 
Dairy 
A Sai Kung V^omen's Memory 
History books 
Family's tel l ing 
— Neigbour's tel l ing 
Elderly's te l l ing 
—— Fisherman's pavi l ion 
Clothe hanging string 
Derelict school 
Fish market & pier 
Old urban fabric 
Plazas along axis 











image of the 
past 
Transmission process 
of past to next generation 
Memory of memory 
Temporary status 
Present-Absent oscillation 
Reanimate the site 



















Contrast the present and 
the missing 
Gravitate memory 
— Call attention to our 
forgetfulness 
Audience self-interrogation 
What are the objects have been removed? 
What are the objects to be remembered? 
Non existence 
Trading route & piers 
Incomplete 
existence Stone beach 
Objects of 
remembering 
& forgett ing 
Shoreline 





H o w can pos t -memory archi-
tect represent h is tory/ past 
that he / she has not experi-
ence? 
What is " the c o m i n g into be-
ing" / the source of memory? 
H o w do the process d e m o n - What are the objects have 
strate the ephemera l feature of been removed? 
memory? 
What are the objects to be 
remembered? 
H o w do the audience react to 
the creat ion o f the memor ia l 
project? 
• "YeTt i m o rTi a r """ 
The Oral History Project 
D a i r y 
Sal Kung Women's Memory 
H i s t o r y b o o k s 
F a m i l y ' s t e l l i n g 
N e i g b o u r ' s t e l l i n g 
E l d e r l y <s t e l l i n g 
F i s h e r m a n ' s p a v i l i o n 
C l o t h e h a n g i n g s t r i n g 
F i s h 
u r b a n f a b r i c 
P l a z a s a l o n g a x i s 
Process in m a k i n g 
Continuum 
Transmission process 
of past to next generation 
Critical Reading 
Memory of memory 
Unfinished Account 
Instantaneous, temporary status 
Present-Absent oscillation 
nj ject of ren^ember^ 
fw e t l u i g 




Waterfront temple/ Opera platform 
Effect t o audience 
Contrast the present and the missing 
Gravitate memory 
Call attention to our forgetfuiness 
Audience self-interrogation 
Address the nature of history making 
To become into being, the past must be transmitted to the next generation. 
Not only the past of Sai Kung should be known by them, but also the process of history/memory 
is made. 
Historic Source Architectural Reading Time & Programme Effect & Objective 
S m a l l s igni f icance 
S t r o n g a s s o c i a t i o n 
Old & new 
c o n f r o n t i n g D - W e e k l y inf luence 
QJ" 
A d d r e s s t h e n a t u r e 
of h i s tory m a k i n g -
Cr i t ical R e a d i n g 
P e r s o n a l 
p e r s p e c t i v e 
i m p o r t a n c e 
R e m o v a l - f o r g o t t e n 
R e t r i e v e d locale 
n- R o u t i n e l y DJ" 
G r a v i t a t e m e m o r y 
D e m a n d da i ly l i fe 
Indiv idual i m p a c t 
Ch. Reveal of sacred hill 
h i d d e n v s 
D- Stat ic for long 
p e r i o d 
A d d r e s s t h e nature 
of h is tory m a k i n g -
Unf in ished Account 
T i m e 
Recent { 30 y e a r s 
f o r e i g n e r s ) 
Old & new 
c o n f r o n t i n g D- S e a s o n a l 
A u d i e n c e se l f -
inter rogat ion 
C o n t r a s t t h e 
p r e s e n c e & a b s e n c e 
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Architectural interpretation 32 
O l d
 s c h o o l 

New Year Market 









Lasansky, D. Medina and Mclaren, Brian ed., Archtiecture and tourism: perception, performance, and place, Oxford; New York: Berg, 2004. 
Lippard, Lucy R, On the beaten track: tourism, art, and place, New York: New Press, cl 999. 
MacCannell, Dean, Tourist: a new theory of the leisure class, Macmillan: London, 1976, 
Spiluttini, Margherita et al., Tourismus und landschaft = Tourism and landscape, Wien; London: Springer, 2004. 
Goldsworthy, Andy, Arch/Andy Goldsworthy, David Craig, New York: H.N. Abrams, 1999. 
Forty, Adrian and Kuchler, Susanne ed., The Art of Forgetting, Oxford; New York: Berg, 1999. 
Stirling, James Frazer, James Stirling, buildings and projects, New York: Rizzoli, 1984. 
Tschumi, Bernard, The Manhattan transcripts, London ; Academy Editions, cl 994. 
Whiteread, Rachel, Rachel Whiteread: transient spaces, New York: Guggenheim Museum Publications, distributed by Harry N. Abrams, c2001. 
Young, James Edward, At memory's edge: after-images of the holocaust in contemporary art and architecture, New Haven, Yale University 
Press, C 2 0 0 0 . 
http://www.sculpture.org.uk/artists/AndyGoldsworthy 
Blake, C Fred, Ethnolinguistic affiliation and political participation in the development of a Chinese market town: Sai Kung in New Territories, 
Hong Kong: Centre of Asian Studies, University of Hong Kong, 1973. 
Cha n, W. T., Sai Kung community life quality survey, 1981: a study commissioned by SKDB: final report, Hong Kong: [s.n.], 1982. 
Chinese University of Hong Kong, Saikung, 1940-1950/ the Oral History Project, Honh Kong: The Centre?, 198-. 
Ma, Muchi et aL, Xigong lishiyu feng wu 洒貢歷史與風物],Hong Kong: Sai Kung District Board, 2003. 
Xianggang de yuan gu wen hua: Xigong Shaxia kao gu fa xian = The onc/'ent culture of Hong Kong: archaeological discoveries in Sha Ha, 
Sai Kung [香港的遠古文化：西貢沙下考古發現] , H o n g Kong: Leisure and Cultural Services Department Antiquities and Monuments 
Office, 2005. 
Xigong feng mao [西貢風 ] ,Hong Kong: Sai Kung District Board, 1995. 
.
J ； 
_ A •J 
Vlja 
_ 
[ i _ 
I霸 i l i I 
um 
I 
權 i - i f i









storical Void & 
rogrammatic Needs 










center 〇i distnc 
Hionn axis 
i ！ ‘w; \ \ 1 LO L 01 1 
rnesh nerworkto connect 
s^c i 把 r 
physical connect^ ' 
visua； c〇「「ido〇r 
Protection 
















An asembiage of Scenes 
隨 jm 
H M H 
m U m ^ m 
L o & p
 JO
 L P J 3 S 

Tourism activator 
The moulding process in itself is 
the RE-creation of the hollowed 
hill. In the length of days, the 
process of changing in topog-
raphy, erecting a hill, enclosing 
it with structure is condensed 
within. 
The resulted was the negative of 
this hill. Although the present of 
this hill is not physical in the final 
outcome, the trace of it is trans-
lated in the resulted model. 
It is a parallel to the building 
around my site and the hill hol-
lowed. 
Concept & RE-vision 
RE-make & Re-vise of a earlier 
concept model through the 
method of moulding and cast-
ing. 
Community Focal Point | Connector | Mediate 















- t o demarcate the void 
and along which one 
spiral into the centre 
fruit tree as focal 
point of community 
- t o mark the tip of the 
removed hill 
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